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July 3-5, 1999

Cherry Creek Hits #1 for the Third Year Running

Before we begin the review of the besi
fine crafts show in the country, we have
a confession b make

The 200 Best SUMVeYs were in. All
nominees had been entered in a giant
database. The numbers were ready bo be
crunchied, We were oucited ]'.'.'l."r'.'l||1||;.;_
was in; what would come oul?

Ardd the winner was . Cherry Creek.
Fir the third year TN,

We agonized. The numbers don't lie,
but wionald our readership buy 87 Would
they accuse us of blas and preferential
treatment? Once at number ome — of
oourse. Twioe |11.1:clu'. But three Himes
in a row in the top spot? How could any
ome show be that good?

Here's the confession: YWe groaned.

But here's part b ok the confession
Wa'ra bugy 'L'"I-i”'r: TR |'FI1| nove, Bis
CALISE A5 W ol into our research, we dis-
coversd that a= alwavs, Cherry Creek had
a few new tricks up ils sleeve, David
Pimson amd staff have managed bo leave
s |.1i:-'.r:.' with admiration once again —
mot just for great sales, but for the style
and class with which this showw is mun,

So what else is new?

Since its imception in 1991, the Cherry
Creck Arts Festival has been a class act
Founder Bill £ ||.|r|'r|.':-' siudied l"ie.',-l'lﬂ mi
arks festivals acrass the country and in-
terviewed hundreds of artists to learn
what works best before taking this one
o the sireeds. His commitment to excel-
lenice @xtended to all aspsects of the ahow,
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frorm |,1|,|'|'h|'n'i|_1,. tin |'-n|n1|||:i:'-|1.|| mierchan-
dise, to volunteer training, o the Lreat-
ment of artists. Mo stene was left
urdummed: mo “t" was left uncmssed.

Iri 1997, current director David Pinson
arrived on the scene. Much head-shak-
img emsued, Mo one doubted Minson’s
abilities (he came from the directorship
of the Saint Louls At Fair in 5t Lowis,
Missouri, & boip shavw iniks own ri;\..fl'ul'l.
But Chamey had left a big pair of shoes
ton fill. It weas nearly inconcelvable that a
changing of the guard could ocour with
oul a stumble

But change the guard did, and the
march to sucoess went — and goes — on

Pretty much every consciows artist on
the show clecuit is aware of Cherry
Creck’s incredible reputation on a fum-
ber of levels, OF primary concern, of
corse, s sales, Mecdless to Y, they are

made here in abundance. With plenty of
OLITE, affluent residents, I.|'ll.'~:II::-' of Dien
wer boasts near-perfect demographics for
a major art show, They turm out for this
festival in numbers exceading 350,000,

amd they eomme (o buy

You can put up with a lot of nega-
tives when sales ane this good. But that's
exhibitors’ next favorite thing aboul
Cherry Creek: There ane almost no nega
tives. Show management treats them like
rovalty, providing services that include
great parking, hotel discounts, booth sit
fiers, |_'-;||'|'|;'\-Ii|'m_'-|'|l.-'|r_1.' r:'-r1'|'-|1111-e'1'.|:.=:_ AT
awards dinner on Friday night, and

muare. Bl p:_-{.ﬂ.':p-. most ir'.1|1|11'l.1|'|l. it's
service with a smile. Exhibitors are made
tor feel like homored guests cather tham
poor relatives,

[t's wise of show management to
adopt thi= attitude, because the qualily
of work shown here is nothing short of
incredible. Few festivals could |1-:'-|1|.'- to
attract a stable of artists this consistently
excellent. Patrons expecl the VEry best,
and that’s what they get,

S in ther balance of power, it appears
wiz have a three-wav tie. Promobers are
grateful for the exceptional arts and
crafts. The great artists are here because
the promioters arc on the ball, The crowds
comer for fantastic art and a well-run fes-
tival with plulll.:-' of entertainment for the
whale |'.;||'|'||I:-.- F'-.:-l'_-.'l.*n.:q.i:.' wins

Yiet amaother winner is the community.
The Cherry Creek Arts Festival is dedi
cated to l.'|'||'|'||'|'|||ni1_1.' service [Eruns a golt
tournamaent to benefit Arts in Action, the
festival’s own vear-round arts outreach
program It |'-|,|'h|i~.'|1|.-t. an “emvircamen-
tal |'-||||'~pri|1‘." that serves as a maodel For
other events seeking to operate in an eoo-
logrically responsible manner, [t provides
|'|.||'||_‘|||_'.I|_'|-|1-u\_'{-|"\-i'~|i'!'\l||"' shiowr hiours so those
with disabilitivs can enjoy the show with-
ot Figghiting the croavds. The list goses on
amdd on

So let's get hack b wherne we starbed
with part three of the confession, We're
||1||,|r|_l-\.'\-\.|_';,1 e |1-\.'\l|_'||_' I._'I1|-|'r:.' [ Il:l\.'l"'r\l'q
making us groan for years b oomse.

Epsraleine Ardig)
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The American Cralt Coun-
dl, the organization behind
this event, is now 55 years old,
ACC was founded to encour-
ape craftspeople and to foster
appreciation of their work.

They have certainly suc-
ceeded in that goal. Today
American Craft Enterprises
(the marketing arm of ACC)
promotes a multitude of ex-
cellent shows around the
country, These aren’t your
run-af-thi=mill craft Fairs.
ACC shows leature the work
of quality crafismen in all
media.

At 24 years of age, the San
Francisen show 18 one of the
oldest of ACC's offerings.
And according to this year's
survey, it's the best.

Ome of the reasons ACC
shows post such high sales

figures involves the expecta-
tions of both craftsmen and
attendees. These aren't your
typical "browsing™ shows. In
fact, many ACC events (in-
cluding this omie) featune spe-
cial wholesale days when
only retail buyers may shop,
These buyers are looking for
quality goods, and they're of-
ten leoking for bulk, They
make the assumption that
they're dealing with “pres”
when they make their selec-
tions, and the exhibitors here
live up to those expectations.

That wonderful 'pluﬂ-"'
about this show should alsa
servie as a warning, Don’t
come here if you'ne not pre-
pared to fulfill an unexpected
bulk sale, But many craftsmen
are ready and willing to fake
that delightiul chance,

Muscum=quality fine craft
from some of the most skilled
artisans in the country is the
hallmark of the Smithsonian
Craft Show. And that's no idbe
boast by organizers. Many of
the craftsmen in this show
have works in mnseums and
privabe collections around the
country.

Mow in its 16th year, the
thow presents one-of-a-kind
and limited-edition pleces in
basketry, ceramdos, fiber, fur-
niture, glass, leather, jewelry,
metal, paper, wood, wear-
ables, and mixed media.

Show organizers ane prowd
o thisir event's reputation e
quality, and they plan to keep
it that way, Extraordinary cane
is taken with the jurying pro-
cess. Each year three highly
qualified jurors are brought in
to sort through thi: mone than

Sephermber 1998

L600 applications received.
Work is selected aceording to
both workmanship and level
of artistic conception. 5o if
yiouu dian't have astrong vision
driving your work, chances
are you'll be left out in the
cadld,

There's another goal o the
jury process, You won't see
the same thing at this show
year after vear, a8 you will at
some olher highly juried
evients. Many new artists ane
featured each year. Each is
chosen because his or her
waork represcnits a new talent
oF trend.

1t's mot cheap bo show here;
baooth space will run you as
much as $1,400, But the pa-
trons expect high-ticket work,
and they come prepansd to
spend, Attendance i=n't high,
but it's all quality:

Ak anyone about the suc-
cess of the 14-year-old Port
Clinten Art Festival, and
they Il tell you the same thing.
When director Amy Amdur
gets hold of an issue, she
won't ket go, Combine her te-
nacity with an unrelenting de-
mand for quality, and the re-
sult is the Port Clinton Art
Festival — an event that has
performed solidly on our 200
Best list since its imception.
Mot even a weeks-old baby
daughter coukd slow Amdur
down in 19497,

A distinguishing feature of
this show is the exceptional
quality of work displayed
each year. The 1997 jury pane]
featured a mice mix of skills
that included exhibiting arti-
sans, a gallery owner, and a
commercial graphic artist.

It was business as wsual in
1997 far the Ann Arbor Streel
Art Fair, In other words, qual-
ity of work was exceptional;
crods were large: sales were
brisk; and artisans were
happy, despite brutal heat.

This showw is the oldest and
mast prestigious of the three
concurrent Ann Arbor art
fairs (the other two are the
Stabe Street Anea Art Fair and
the Michigan Guild's Sum-
mer Art Fair), Work accepted
tends to be contemporary fo
modern, high-priced, and de-
signed to appeal o the upper-
end buver. If you have mu-
seum-quality work in the
three- to five-digit price range,
vou should apply only to this

W

Street Art Fair buyers tend
inbypass the other two shows
completely, heading straight

The balance of perspectives is
evident in the work chosen,

The jury doesn't just do a
wood job with selecting qual-
ity work, They do a good job
of balancing the show, tee.
Work prices run the gamut,
and styles range from ultra-
traditional to knock-yvour-
socks-off contemporary,

It all sells, Crowds of
200,000 come from mearby
Chicago ko enjoy and to buy.

As at any show, there's bad
mixed with the good, Exhibi-
tors cnm]:lhi.n about set-up
{easy if your booth is on or
mear the streets, a nightmare
if you're in the courtyards),
And artisans in the mall
courtyard get bess ool tralfic,
But most aren’t complaining,
They're just hoping to be
Iwcky enough to get in,

for the quality. They're not
comcernied about the attached
high price lags.

The long hours and four-
day run of all the Ann Arbor
shows make them exhausting
te work. [t is strongly sug-

that vou bring help if
vou imlend 1o exhibit at any
one of the three shows, But
the phenomenal zales to be
made here are worth a little

deprivation

ﬂﬁu&mﬂw Art Fair's slight
slip from last year's #2 rank-
ing is probably due to a date
change that confused patrons
and eliminated many regular
attendess. However, show og-
ganizers have developed a
formula for determining fu-
ture show dates. It is hoped
that patrons will catch on
quickly and return in their
accustomad droves,
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